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Time: The Present
Place: Various places in America

Character Descriptions: (required: 1 woman, 3 men, 4 chorus mem-
bers of mixed gender)

Karen Sayer, a reporter, committed to the truth

Stack Thompson, the world's greatest salesman

Chris

Alex

Roles that can be played by a 4 person chorus of mixed gender:
Papergirl
Dr. Cooper Gennette
Reporterl
Reporter2
Tipsy Starlet
Dude
Jolene
Shopperl
Shopper2
Jack--Karen's boss (or Jackie, if you cast role as a woman)
Optometrist
Passerby
Cop
Mailman
Floyd Sayer--Karen's Father
Wanda Sayer--Karen's Mother
Psychologist
Inmates 1-3:
Carnac
Miller
Hideout
Fat Dominic
Wilbur Jenkins (or Wilma if you cast role as a woman)
Senator Caldwell
Voice in Crowd
HOG-1
HOG-2
Moderator
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James
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BLINDERS
Scene 1, TWO SNOWFLAKES

(The stage is dark and bare. Props and set pieces are brought on as
necessary, with only the barest minimum used to suggest each scene.)

(Spotlight center stage on a young girl hawking newspapers at the top
of her lungs.)

PAPERGIRL: EXTRA, EXTRA, READ ALL ABOUT IT! AMAZ-
ING DISCOVERY!!! SCIENTISTS DISCOVER TWO IDENTICAL
SNOWFLAKES. EXTRA, EXTRA!

(Her spotlight goes black. Another spot comes up on KAREN.
KAREN wears a suit, is about thirty-five years old, and carries a
steno pad. Her manner is steady and calm.)

KAREN: Two identical flakes of frozen water. That's how it begins.
What could be more harmless?

(Karen walks over to a group of REPORTERS and
PHOTOGRAPHERS gathered in front of a podium, eagerly taking
notes and snapping photographs. DR. COOPER GENNETTE enters.)

GENNETTE: As you are aware, after the first discovery of identical
snowflakes ten years ago, my Department of Theoretical Duplication
has searched for a set of human duplicates. After years of painstaking
research, we are pleased to announce that we have found two people
exactly alike. Let me present to you, Chris and Alex.

(Two men walk out, dressed in identical suits. Maybe ALEX is about
twenty-five, blond, tall, athletic. Maybe CHRIS is about thirty, dark
haired, not tall, and carries a little more weight than he should. (The
important thing is that they should not look at all alike.) They smile
and stand next to Gennette for photographs. After sufficient flashes
have gone off, they sit in the chairs by the podium.)

GENNETTE: I must admit that we were shocked when we actually
found these two marvels of nature. I'd be happy to answer your
questions.



REPORTERI: Dr. Gennette, are you sure that Chris and Alex aren't
merely identical twins? Perhaps they were separated at birth.

GENNETTE: Any time two people appear identical, our first
expectation is twinship. However, in our research with twins we have
discovered that the original splitting of the embryo leaves behind a
trace marking, a genetic scar, if you will. To answer your question:
we are certain that Chris and Alex were not, are not, and never will
be... twins.

(A MURMUR runs through the crowd.)
REPORTER2: Are you continuing testing?

GENNETTE: We have already conducted every important test with
the most modern scientific instruments. I consider the results one
hundred percent verified.

REPORTERI: Rumor has it that you will be nominated for the Nobel
Prize. Any comment?

GENNETTE: Everything I've done has been in the name of science.
Any recognition is purely secondary.

(Lights cut to black, except for on Karen.)

LOVING PUBLIC

KAREN: Chris and Alex are a smash socially.

(A dazzling young woman with a drink in her hand.)

TIPSY STARLET: Oh, of course I've seen them. They are so cute.
I'd love to take one home with me. You can't help wanting to squeeze

them, they're so adorable.

(A young guy, DUDE, who shakes as he talks (he's a little strung
out).)

DUDE: It's like talking to a fucking mirror, man. Definitely,
definitely, I repeat definitely, do not get stoned before going to a party
that they're at. It'll pop your circuits. I saw it happen to a guy...



Really. He was talking to them, and his head was turning back and
forth, back and forth... and the next thing you know he's flopping on
the floor like a fish, his eyes rolling up in his head. Scared the shit out
of me. Ididn't sober up for a week.

(A middle-aged woman in a prim hat enters, perhaps holding a Bible.)
JOLENE: Praise Jesus! The Lord works in mysterious ways. A
miracle in our lifetime. Let those secularists talk all they want about
science, we know that true wonderment comes from the Lord. The
Lord is surely speaking to us at this time, showing all his Glory.

Amen, my brothers and sisters. Amen!

(Two SHOPPERS talking together, carrying baskets or bags from
trendy shops.)

SHOPPERI1: Have you seen their TV commercial?
SHOPPER?2: The one for Reebok or the breakfast cereal?

SHOPPERI1: The breakfast cereal. I heard they got five million
dollars.

SHOPPER2: More for Reebok.

SHOPPERI1: Imagine two people exactly the same playing basketball
against each other. It'd be impossible.

SHOPPER?2: Everyone has good days and bad days.

SHOPPERI1: But they have them at the same time. At least that's
what I hear.

SHOPPER2: Can you imagine being with them in bed? [ mean...
you know.

SHOPPERI1: You're terrible... What do you think it would be like?

(They exit.)



INTERVIEW

(Karen, alone on the stage. )

KAREN: I am confused, intrigued, irritated. I think that if I can just
get an interview, up close and personal, perhaps I'll see what I'm

missing.

(Lights up on chairs occupied by ALEX and CHRIS. KAREN joins
them.)

KAREN: Thanks for taking the time to talk with me. I'm sure you
must be worn out from all the national touring.

CHRIS: Yeah.

ALEX: Pretty much.

CHRIS: But we don't mind sacrificing--

ALEX: --ourselves. It's all for the advancement--

CHRIS: --of science.

KAREN: Do you think the same answers to all my questions?
CHRIS & ALEX: Sure.

KAREN: Do you share emotions, like some twins do? Sort of a
telepathy?

ALEX: It's not necessary, since we're exactly the same.

CHRIS: There's no need to share the thoughts, if they're the same in
both places at once at the same time.

ALEX: See what we mean?

KAREN: Were you aware of each other before Dr. Gennette found
you?

CHRIS: No. We owe all this to Gennette.



KAREN: How did your families take the news? Are either of you
married?

ALEX: No.

CHRIS: But you must be.

ALEX: A good looking woman like you.

CHRIS: I didn't know you could win a Pulitzer Prize--
ALEX: --and still be so--

CHRIS: --delicious.

(Dr. COOPER GENNETTE enters and takes a seat.)
GENNETTE: I'm sorry that I'm late.

ALEX: You didn't miss a thing.

CHRIS: We were just getting to know--

ALEX: --the illustrious--

CHRIS: --the luminous--

ALEX: --Ms. Sayer.

KAREN: Yes. Um. Well. Dr. Gennette, the nation seems fascinated
with the results of your research. Is this what you expected?

GENNETTE: It's even better. How wonderful to inspire a passion
for science. The press has been most cooperative.

KAREN: So I've noticed.

GENNETTE: We present the facts as simply as possible, so they can
flow freely to the masses. I'm sure it's difficult for journalists to
refrain from commenting. I'm glad they've been willing to trust the

Experts.

ALEX: In matters of Science.
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CHRIS: And Miracles of Nature.

KAREN: I was wondering... Are you sure all these measurements
are correct?

GENNETTE: Every one has been scientifically verified. We have
the most advanced instruments in the world. The technology is

incredible.

KAREN: I thought this height reading for Alex might be a little
optimistic.

ALEX: Excuse me?

KAREN: With all the money poured into the search, I imagine there
would be intense pressure to produce a pair of--

GENNETTE: Idon't like your tone, Ms. Sayer.
KAREN: You misunderstand.
GENNETTE: Do I?

(The light on GENNETTE fades.)

PRICE TO PAY

(JACK steps towards Karen, flushed with anger.)

JACK: Karen! Are you a scientist?

KAREN: No.

JACK: You don't look like a scientist.

KAREN: I'm not a scientist.

JACK: When I hired you, you didn't tell me you were a scientist.

KAREN: What's your point, Jack?
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JACK: A very famous scientist just called to complain about you.
KAREN: I asked a few questions.

JACK: Cooper Gennette is impossible to get for an interview.
KAREN: It's my job to ask hard questions.

JACK: Your job was to get face-to-face with the first two identical
humans and their discoverer. Your job was to give us an excuse to
plaster their incredibly popular faces on our front page, so we can sell
newspapers. You used to be my best reporter, Karen. One of the best
I've ever known. But this... Why would you do this to me? To
yourself? Why are you flushing years of hard work down the toilet?
KAREN: They don't even look alike.

JACK: What?

KAREN: Do they look alike to you?

JACK: Do the scientists say they're identical?

KAREN: Yes, but--

JACK: Did our newspaper say they're identical?

KAREN: We were wrong.

JACK: Do our readers think they're identical?

KAREN: They're idiots.

JACK: Fine. We're all idiots, Karen. We're all wrong. The
scientists, the media, the idiots in the streets.

KAREN: That's right.
JACK: Because they don't look alike to you.

KAREN: No, they don't.
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JACK: I only need reporters who can see straight. Maybe you'd bet-
ter get your eyes checked.

(Jack exits.)

VISION

(Karen sits on a chair facing the audience. The OPTOMETRIST is a
voice over loudspeakers. Perhaps there is a projection of a giant

eye.)

OPTOMETRIST: What seems to be the problem?

KAREN: I see things other people don't. Or they see things I don't.
OPTOMETRIST: Headaches? Dizziness?

KAREN: No.

OPTOMETRIST: Double vision?

KAREN: That's the whole problem.

OPTOMETRIST: Hold the paddle over your left eye.

(Blinding light into Karen's face as she holds a plastic paddle over
her eye.)

OPTOMETRIST: Look up. Down. Right. Left. Roll it around.
Other eye. (Karen switches eyes.) Up. Down. Zig zag.

KAREN: Normal?
OPTOMETRIST: So far. I want you to read this.
(An eye chart is projected. It reads something like this:)

A

LEX
ANDCH
RISAREW
ONDERFUL
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KAREN: A-L-E-X-A-N-D-C-H-R-I-S... I don't think so.

OPTOMETRIST: No wonder you're having trouble. Which is better,
number one or number two?

(SOUND of lenses switching. The chart switches to read.:)

1

LOV
ECHRI
SANDALEX

OPTOMETRIST: How's that? Karen? Karen?
(beat. KAREN exits. Lights shifi to JOLENE. )

JOLENE: My brothers and sisters in Christ, I know that some of you
saw the newspaper articles about our beloved Chris and Alex,
degrading them, challenging their unique God-given miraculous
duplicity. And I ask you to reach down in your hearts, and pray to
God almighty, to smite the purveyors of such lies and filth. Boycott
that newspaper. Call your Senator. We must not stand for such
immoral attitudes.

(JOLENE exits.)

HOME
(Karen's apartment. KAREN sits on the floor, in the dark.)

(STACK THOMPSON enters, talking on his cell phone. He possesses
a confident charisma. He wears a business suit.)

STACK: (into the phone) No. You're not listening to me. Their
product makes customers think their lives will improve. Our product
makes them believe. There's a big difference. Exactly. That's what
I'm saying. You understand. Perfect. We'll have a contract to you by
morning. (He clicks off his phone, turns on the light, and notices
Karen.) Karen? Why are you sitting in the dark?

KAREN: I have a headache.
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(Stack's cell phone RINGS, but he ignores it.)
STACK: Sorry.
(He sits behind her and massages her shoulders.)

STACK: I thought you were working tonight, big celebrity gala with
the wonder twins or something like that.

KAREN: Jack made me take a leave of absence.
STACK: What? Why?

KAREN: The story on the freaks. Gennette and his pals complained,
readers complained. Jack thinks I'm losing my mind.

STACK: Jack's a weakling. He forgets that your journalistic integrity
is part of the reason why his paper is number one.

KAREN: I don't feel good, Stack. This whole thing, the media
reaction, the public reaction, it's making me sick.

STACK: You can't let them get to you. Maybe time off is good.
KAREN: They all treat me like I'm wrong.

STACK: Truth is in the eye of the beholder. Or mouth of the seller.
KAREN: Do they look alike to you?

STACK: You know what you see. It doesn't matter what I think.
KAREN: It matters to me.

(Cell phone RINGS again. Stack ignores it.)

STACK: What I think is that if these jokers had a real marketing guy
working for them, the sky would be the limit. Christ, I'd kill to
represent these guys. Historical freaks of nature. America loves

freaks.

KAREN: Do they look alike?
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